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APPEAL FOR ACTION 

San Francisco prides itself on being one of 
the truly cultured American cities. Three 
notable art museums, an internationally rec¬ 
ognized art colony, distinctive architecture 
and design contribute mightily to our cul¬ 
tural environment. As we benefit from these 
artistic activities, we recognize that the peo¬ 
ple responsible for them must have profes¬ 
sional training. The San Francisco Art Asso¬ 
ciation, through the California School of 
Fine Arts, has performed this task since its 
foundation in 1872. 

The School has been supported by three gen¬ 
erations of citizens who have felt that San 
Francisco’s claim for cultural eminence car¬ 
ries with it an obligation of sponsorship. 
Without the aid of public funds the School 
has matured into an institution whose pro¬ 
gram covers all aspects of art, from drawing, 
painting, and sculpture to design, illustra¬ 
tion, advertising, ceramics, film and photog¬ 
raphy as well as art history and appreciation. 
The School’s main task is to insure training 
in the fundamentals, and to generate the 
spark of new discovery. Only creative artists 
who are also sound teachers can assume this 
responsibility and realize a program that 
covers the whole field of art from advanced 
investigation to applied practice. The Board 
of Directors of the Art Association is alert to 
the necessity for maintaining the best pos¬ 
sible instruction to insure the superiority of 
its program and its graduates. 

The concept of art embodied in the Associ¬ 
ation’s and the School’s work is broader than 


the notion that art is only intended for pleas¬ 
ure. I have often noted the narrow ideas of 
many museum visitors who look only for art 
that would pleasantly decorate the home. 
But I have noted even more visitors who 
sense the truth in art, just as most of us 
accept it in Opera theater, where we often 
are profoundly moved by a story that is not 
a happy one but is told with artistic perfec¬ 
tion. In all the arts, old and new, the artist 
must learn, like an actor does, to express 
both pleasure and pain. I consider it the task 
of the Art Association and of its School to 
present the public with art that has such 
deeper significance, and to educate both 
artists and laymen who will produce and 
appreciate it. 

Every San Franciscan is well aware that the 
cultural city of San Francisco must maintain 
an outstanding art school. Consequently it is 
the responsibility and privilege of our citi¬ 
zens to assist the Art Association in main¬ 
taining the California School of Fine Arts. 
To do this we must offer our interest, our 
constructive ideas and criticism, and our 
tangible support through membership con¬ 
tributions, scholarships, and funds. I there¬ 
fore call on the people of San Francisco for 
such support. I particularly request our 
alumni and present membership to become 
even more active in behalf of their Art Asso¬ 
ciation, its School, Faculty and Students. If 
we are to merit the School, the School merits 
our support. 

—FRANCIS V. KEESLING, JR. 

President, San Francisco Art Association 






WINNERS OF 16TH 
WATERCOLOR ANNUAL 

Prize winners of the 16th Annual Water- 
color Exhibition (S. F. Museum, September 
10th—October 5th) were Dale Joe, $100 
SFAA Purchase Prize for his watercolor “A 
Description of Silence”; Fred Reichman, 
$75 Artist Council Prize for his casein 
“Landscape with Horses”; Erie Loran, $75 
Artist Council Prize for his gouache, “Under 
Sea”; Sonia GechtofT, $50 Art Associa¬ 
tion Prize for her tempera, “These Foolish 
Things”. Honorable Mentions went to Relf 
Case, Robert Craig Kauffman, Don F. 
Osterloh and Edna Stoddart. Serving on 
the Jury of Selection were George Post, 
Chairman, James Budd Dixon, Dick Sears, 
Helen Dunham and Jerry Opper. George 
Post was chairman of the Jury of Awards 
on which Jerry Opper and James Budd 
Dixon served. 

SCHOLARSHIP TRIBUTE 

Mr. Joseph 0. Berlowitz, Houston, Texas, 
has presented the California School of Fine 
Arts with a paid scholarship that will enable 
a talented student of his state to attend 
CSFA during the Spring term. Mr. Berlo¬ 
witz gave the scholarship as a tribute to his 
wife, Lena, and her interest in the arts. 

BENDER GRANTS-IN-AID 
WINNERS ANNOUNCED 

Trustees of the Bender Memorial Trust have 
announced the annual awards of the Albert 
M. Bender Grant-in-Aid given for the tenth 
and last time this year. Six awards, carrying 
a stipend of $1500 each, go to two painters, 
two writers and two photographers. 

Robert S. Neuman and Lundy Siegriest 

are winners in the field of Painting. Neuman 
will explore new techniques in painting. He 
has recently joined the faculty of CSFA. 
Siegriest will travel in Mexico to seek out 
new forms of expression. 

Milton Lott and Varley McBeth are win¬ 
ners in the field of Literature. Lott will com¬ 
plete a novel on which he has been working. 
McBeth’s project, a novel, will also be com¬ 
pleted with the aid of his Bender grant. 



Dale Joe: A Description of Silence (water color). 
SFAA Purchase Prize. Photo S. F. Museum 


Dody Warren and Philip Hyde are win¬ 
ners in the field of Photography. Miss War¬ 
ren intends to photograph, in series form, a 
group of creative workers on the West Coast. 
Hyde plans a photographic project that will 
interpret important natural areas of the Pa¬ 
cific Coast Region. 

Members of the 1952 Bender jury in art 
were: Ray Faulkner, Leon Goldin, Leah 
Rinne Hamilton, Adaline Kent and Stephen 
C. Pepper. The jury in Literature: Joseph 
Henry Jackson, Robert C. North, James D. 
Hart and Elizabeth Pope. The jury in Pho¬ 
tography: Ansel Adams, Ellen Bransten, 
Dorothea Lange and Minor White. Edward 
Weston served as consultant on the latter 
jury. 


We note with deep regret the deaths of artist 
member Margaret Cavaney and of lay mem¬ 
bers Mrs. William Kent and Miss Laura 
Musto. 













SACRAMENTO EXHIBITION 

Work by numerous members of the Asso¬ 
ciation was exhibited in California’s 1952 
State Fair Art Exhibition at Sacramento in 
August. Second prize in the Modern Oils 
division went to Artist Member Emiko Na- 
kano for her “View No. 1 of Bay Area". 
Miss Nakano is a CSFA student. 

Exhibited in the Conservative Oils division 
were: Victor Arnautoff, “Trailer Camp"; 
Edwin A. Cadogan, “Les Angles, France"; 
Charles Griffin Farr, “Bay Window"; 
Eugen Neuhaus, “Mangos"; Jerry Op- 
per, “View From My Window"; Werner 
Philipp, “Roof Tops of San Francisco" 
(honorable mention) ; and Louis B. Sie- 
griest, “Virginia City, Nevada". 

Modern Oils: Gail Cole, “Out Island 
Woman"; Nancy Genn, “Beach"; Karl 
Kasten, “The Prodigal"; Erie Loran, 
“Beach Forms"; Darwin Musselman, 
“Scherzo"; Alexander Nepote, “Forest 
Fire" (honorable mention) ; Robert S. 
Neuman, CSFA Faculty, “She Pierces Both 
His Hands and Feet"; David Park, “Shore 
Line"; Frann Spencer Reynolds, “Un¬ 
derwater People"; Dick Sears, CSFA Fac¬ 
ulty, “Portrait" (honorable mention) ; Edna 
Stoddart, “Mountain Waterfall"; Horst 
Trave, “May 5, 1952"; Katherine West- 
phal, “Grasshopper Sings All Night". 

Water Colors: Robert O. Bach, “Mendo¬ 
cino" ;Gail Cole, “Sea Worn" (third prize) ; 
Erie Loran, “Seaforms"; Darwin Mussel- 
man, “Yesterday"; Alexander Nepote, 
“Lower Valley" (honorable mention); 
George Post, “San Francisco Waterfront"; 
Fred Reichman, “Little Queen of a Merry- 
Go-Round Tree"; and Louis Siegriest, 
“Trees and Rock". 


Scultpure: Elio Benvenuto, “Mother and 
Child" (third prize) ; John Gill, “Mother 
and Child"; and Elah Hale Hays, “Kneel¬ 
ing Figure". 

Ceramics: Miriam Hoffman, Earthenware 
(second prize) ; Joan J. Pearson, Faculty, 
CSFA, Stoneware (third prize). Represented 
in the Jewelry Division were Vera Allison 
and Robert S. Neuman. 

LETTER TO THE EDITOR 

As a regular reader of the SFAA Bulletin, 
I am impelled to tell you that I like the “new” 
look and “new” vitality you have given it. 
I find myself looking forward to each issue, 
and assure you that many others have given 
expression to their approval. I realize that 
stimulation of interest is always a problem 
in any journalistic effort, and without pre¬ 
sumption, I urge the appearance in each 
issue of an article having as its theme, Art 
Appreciation or Art Connotation as applied 
to contemporary effort, authored by an 
Artist competent in the field. Further, look¬ 
ing toward continued prosperity and growth 
of the California School of Fine Arts, I feel 
it is essential to draw correspondence from 
those who were once students at the school 
and who are now residing in other parts of 
the world as well as in the United States. 
And how about a short “profile” of SFAA 
students now in attendance? 

—ELIZABETH FROSSMAN 

We invite articles from artists who have 
something to say and are willing to write it 
for Bulletin publication. We welcome re¬ 
ports from home and abroad from both asso¬ 
ciation members and former students. There 
is a profile sketch in this issue. 



Robert S. Neuman: Nothing Really Exists (casein). Albert Bender Grant-In-Aid-Winner 







WELCOME TO CSFA STUDENTS 

It is always a complicated job to get about 
in unfamiliar surroundings, and this may be 
particularly true with the School which is 
reported to have more classrooms, studios, 
patios, halls, stairs, and corridors than any¬ 
one has ever counted. Mrs. Lillian Still, in 
the front office, is prepared to offer first aid 
—she has been here long enough to have 
found the answers to most of the questions 
you may have in relation to the who, what 
and where. Mrs. Jane Kastner, your regis¬ 
trar and advisor, will assist you in personal 
and program matters during day classes, 
and Mrs. Angela Kinkead will do the same 
during the evening. Mrs. Geraldine Boyd is 
prepared to look after the financial end of 
things, and Mrs. Ruth Burke, in the School 
store, knows the answers to questions of ma¬ 
terials and supplies. You will also meet Miss 
Victoria Brown, the School’s librarian, who 
very much likes to have you ask questions 
about the many books and periodicals under 
her care. Mr. Harold Huggins, our building 
manager, assisted by Mr. Jack Jefferson in 
the evenings, is trying to keep the building 
and grounds clean and orderly and hopes 
for your active cooperation in improving 
them. 

The School, you know, is really yours in a 
sense one does not find in many other places. 
We do not receive financial aid from public 
funds, and while this gives us the rare oppor¬ 
tunity to work on matters of art without 
interference, it also makes it the responsi¬ 
bility of people interested in the arts, like 
you, the staff, the instructors, and our friends 
among art-minded citizens to maintain the 
School as one of the finest in the country. 

One of the choice rooms in the School is set 
aside as a social hall or student lounge. It is 
at your disposal for relaxation, parties, dis¬ 
cussions and exhibitions. Your social hall 
frequently displays student exhibits that 
contribute to the exhibition program of the 
School and of the museums around town. 
The central gathering point of all members 
of the School, however, seems to be the cafe¬ 
teria, particularly during the in-between 
coffee breaks when we take a breather from 
concentrated work. 

When you begin to study the School’s pro¬ 
gram of instruction, you will at first see com¬ 
plexities matching those of the building. The 


main reason for this is the School’s plan that 
recognizes the many roles art plays in the 
modern community. It may not be generally 
conceded by everyone active in the art field, 
but I have an idea that all the arts, from 
painting, sculpture, and architecture, to de¬ 
sign, crafts, and photography, are closely 
related. It often happens in the arts less re¬ 
lated to practical issues, called “fine” in a 
somewhat old-fashioned exclusive sense, 
that new ideas are developed which find gen¬ 
eral acceptance in advertising, furniture and 
fabric design, and similar fields. In the same 
sense, new techniques developed in the crafts 
often stimulate sculptors, and the necessity 
to stress communication in fields such as ad¬ 
vertising offers a challenge to people work¬ 
ing in painting and graphic arts. Many of 
the most successful artists, present and past, 
have worked back and forth among many of 
these fields. 

In order to insure this kind of mutual stimu¬ 
lation the School’s program offers a first 
year of courses which cover the common 
ground of information, color, drawing, and 
design in two and three dimensions. After 
the first year, the program emphasizes spe¬ 
cialization, because in the very competitive 
world of art today, one must be able to do 
some particular thing particularly well to 
find recognition. However, there are always 
courses, vital in the framework of art edu¬ 
cation, which will keep you in touch with 
the broader aspects of the profession and 
give you the flexibility needed later for adap¬ 
tion to changing conditions. There is really 
a great deal of work that needs to be packed 
into three short years of training, and I 
strongly advise anyone able to do so to con¬ 
sider staying on for a fourth year. I know 
from experience that additional effort is re¬ 
paid in the long run. 

Contemporary art not only has many facets 
—it is also rapidly changing. Ideas consid¬ 
ered extravagant twenty years ago have now 
become commonplace, and many ideas once 
considered old-fashioned are being recon¬ 
sidered. It takes people of particular gifts to 
be good teachers under these circumstances. 
It is not too hard to teach things which every¬ 
one knows and which can be found in books. 
It is also possible for most people active in 
the arts to work in their studios on the devel¬ 
opment of their own work. To combine the 
two, and to carry live ideas and techniques 
into a classroom where the apprentice is 





taught both inventiveness and discipline nec¬ 
essary to properly express himself on paper 
or canvas, in clay or steel, is a rare gift. You 
will find your instructors to be both artists 
and teachers who expect you to leave their 
classes with creative ideas of your own, 
rather than accept passively what is being 
offered. For, as one of them told me the other 
day, he learns as much from the students as 
they learn from him. It is this creative give- 
and-take that keeps our School alive. 

I know that there will always be questions 
and suggestions you do not know where to 
take. As I have been saying, this is your 
school, and I am trying to make it run as 
smoothly and as constructively as we all 
think it should run. Most of the time, you 
will find my door open. If I should be too 
busy, please ask Mrs. Still for an appoint¬ 
ment. I am always anxious to see you. 

—ERNEST MUNDT 
Director, California School of Fire Arts 

COMPETITION AND AWARDS 

Richmond Art Center’s second annual exhi¬ 
bition of oil painting and sculpture will be 
held October 28 through Nov. 30th. Two first 
prizes in both mediums will be $200 each 
and there will be two second prizes of $100 
each. Entries will be received at Richmond 
Art Center on September 27, 10 to 4 p.m. 
Entry is limited to living California artists. 
American Water Colors, Drawings and 
Prints Exhibition of the Metropolitan Mu¬ 
seum of Art opens December 5. Six awards 
of $500 each will be made for the three me¬ 
diums. Inquiries should be addressed to 
Roland McKinney, Department of American 
Art, Metropolitan Museum of Art, New York. 



Raymond Tom: Our Dream Offering (oil). Ex¬ 
hibited at the Santa Barbara Museum of Art. Photo 
Paul Wong 


ART ASSOCIATION NOTES 

We welcome artist members Everett Turner 
and Miss Virginia Vandegrift; and asso¬ 
ciate artist members Alan S. Robinson, 
Miss Leonora C. Trubach and E. Serge 
Trubach; and lay members Mrs. Albert 
D. Davis and Miss Elizabeth Hanna. 

The Association Gallery at 800 Chestnut 
Street displays an exhibition of outstanding 
Life Magazine photographs. The traveling 
show is mounted on panels and consists of 
187 photographs taken by the staff of Life 
Magazine. The Life show was preceded with 
an exhibition of Drawings of the Masters 
(15th to 20th Century) from the collection 
of the Ann Bremer Memorial Library. 

The first comprehensive showing in New 
England of California Crafts is currently 
on view at the Currier Gallery of Art in New 
Hampshire. The exhibition includes 143 
items in the fields of ceramics, weaving, 



Fred Reichman: Landscape with Horses (casein). SFAA Artists’ Council Prize. Photo S. F. Museum. 












printed textiles, metalwork, jewelry, enamels, 
woodworking and leather craft. 

Ruth Rippin has been awarded the Agnes 
Brandenstein Ceramic Scholarship at 

CSFA for 1952-53. 

The California School of Fine Arts was 

the feature subject of seven television shows 
and six radio programs during July and 
August, over such outlets as KRON, KSFO, 
and KCBS. 

Plans are under way for a CSFA Alumni 
Exhibition. Details will be announced, to¬ 
gether with Alumni reorganization progress 
in the next issue of the Bulletin. 

The University of California Press announces 
Fall publication of “PAINTING AND 
SCULPTURE OF THE SAN FRAN¬ 
CISCO ART ASSOCIATION” — (the 
Pflueger Memorial Publication), and of 
“ART, FORM, AND CIVILIZATION”, 
by Ernest Mundt. Both books will be re¬ 
viewed by an eminent critic in the October- 
November issue of the Bulletin. 

THE MEMBERS EXHIBIT! 

The Creative Gallery in New York has 
awarded artist member Robert S. Neu¬ 
man first prize in the water color section of 
its annual exhibition. 

An exhibition of artist member Raymond 
Tom’s paintings is on view during Septem¬ 
ber at the Santa Barbara Museum of Art. 

Paintings and new prints by artist member 
Emmy Lou Packard are on exhibition for 
the opening of the Eastbay Council of Arts, 
Sciences and Professions New Gallery in 
Oakland. 

The Misses Margaret and Esther Bruton, 
artist members, together with their sister, 
Helen Bruton, have an exhibition of terrazzo 
and mosaics in Gump’s Gallery, September 
10, October 9th. 

An exhibition of water colors by Joseph 
Knowles, associate artist member, opens 
September 27, at the California Palace of 
the Legion of Honor. 

Raymond & Raymond Gallery presented an 
exhibition of oils by Ben Cunningham, 
CSFA alumnus, August 26 through Septem¬ 
ber 22nd. 

An exhibition of Oils, Watercolors, Draw¬ 
ings and Etchings by Leonard Edmond- 



Jack Shadbolt: Autumn Forms (ink and casein). 
Exhibited at the SFAA Gallery. 


son, artist member, opened September 17th 
at the M. H. de Young Memorial Museum. 
Associate Artist member John Bertolino 
has an exhibition of Photographs of Italy at 
the M. H. de Young Memorial Museum. The 
show also opened September 17th. 

An exhibition of Paintings and Drawings by 
Artist member Nancy Genn was held in 
Gump’s Gallery, August 6th through Sep¬ 
tember 6th. 

Watercolors by artist member George Post 
and Aquatints by artist member Augusta 
Rathbone were on exhibition at Raymond 
and Raymond Gallery during August. 

The annual Lucien Labaudt exhibition at 
the Lucien Labaudt Gallery was" presented 
by Mrs. Lucien Labaudt with a preview and 
sixth anniversary party on August 15th. 

The August 9th issue of the magazine, “The 
Nation ’ featured a cover and drawings of 
impressions of Spain by Forrest Wilson, 
alumnus of CSFA. 

American artists of the Rotunda Gallery 
(City of Paris) annual summer print exhi¬ 
bition were Artist Members: Dorr Both- 
well, Jerry Opper, Emmy Lou Packard, 
Werner Philip, Augusta Rathbone and 
Associate Artist member Joy Cain. 

Associate Artist member Harold J. Ber¬ 
nard, sculptor, exhibited his talent as an 
actor in the part of the detective in “Remains 
To Be Seen” at the Alcazar Theater during 
the play’s August run. 











Erie Loran: Under Sea (gouache). SFAA Artists’ 
Council Prize. Photo S. F. Museum. 


FESTIVAL HELP NEEDED 

From October 7th through October 12th, the 
City of San Francisco’s Sixth Annual Art 
Festival will be held in the Palace of Fine 
Arts. As we wrote in the last Bulletin — 
“everyone is invited to help in the purpose 
and the spirit and the sparkle of 1952’s 
fiesta.” 

The San Francisco Art Association as a 

member of Affiliated Art Groups should as¬ 
sume the obligation to support the forthcom¬ 
ing Art Festival in every possible way. Con¬ 
struction work will be in progress at the 
Palace of Fine Arts from September 20th to 
October 4th. All hands are needed. 

Registration and hanging committees will be 
required on October 5th and 6th. Sales com¬ 
mittees must be on duty throughout the ex¬ 
hibit, October 7th through October 12th. 

We ask all members who are planning to 
exhibit to volunteer as much time as possible 
—there is work to be done in the Marina at 
the Palace of Fine Arts. 

—JERRY OPPER 

SFAA SCULPTURE EXHIBITION 
AT VANCOUVER GALLERY 

An exhibition of Bay Region sculpture, as¬ 
sembled by the SFAA Artist’s Council, is 
currently on view in Vancouver, B. C., at the 
Vancouver Gallery of Art—September 15th 
through October 15th. 

Mrs. J. A. Morris, director of the gallery, 
arranged the exhibition. The Vancouver ex¬ 
hibit is the first lap of the show that will 
travel to leading museums from British Co¬ 
lumbia to San Diego. 

Represented in the exhibit are sculptures by 
Mary Erckenbrack (glazed ceramic) ; Liesel 


Rosenthal (clay) ; Elio Benvenuto (carved 
wood) ; Ruth Cravath (carved stone) ; Mi¬ 
riam Hoffman (cast stone) ; Zygmund Saze- 
vich (wood) ; Gurdon Woods (bronze) ; 
Geneve Sargent (ceramic) ; Keith Monroe 
(welded steel) ; Robert Howard (compos¬ 
ite) ; Richard O’Hanlon (carved wood) ; 
Harold Bernard (welded steel) ; Adaline 
Kent (magnesite) ; Jeremy Anderson 
(carved wood) ; Elah H. Hays (bronze) ; 
Ernest Mundt (copper and nickel) ; Ida Day 
Degen (carved stone) ; and Fenton Kastner 
(metal). 

Ruth Cravath, Robert Howard and Stefen 
Novak served on the jury of selection. 

MEET NORMAN ALBEE 

Who are our CSFA students? This is the first 
in a series of brief profile sketches: 

Norm Albee is a young man down out of the 
mountains. Before last week, Norm was a 
“punching jammer,” a “cat skinner,” a 
“faller,” handy with “landing.” Norm has 
been logging for six years in the Sugar and 
Yellow pine country of Truckee and Sonora. 
After his birth in San Francisco 26 years 
ago Norm grew up both in San Leandro and 
in the Navy in the Pacific. He used up his 
GI training time studying a trade. The trade 
failed to interest him so he took to logging. 
He sketches and draws wherever he is, at 
war, at home, in plumbing school (the trade 
that failed to interest) and in the timberland. 
He and his wife saved their money and de¬ 
cided that one day Norm would enter art 
school in San Francisco. “How’d I hear 
about the California School of Fine Arts?— 
why I don’t recall, it’s always been here and 
I always had the School sorta in the back of 
my mind.” 

A few evenings ago the logger walked in and 
registered in Bill Gaw’s Monday, Wednesday 
and Friday night class in oil painting. Then 
he went out and found a day job. He helps 
build scaffolding. “What did the loggers you 
worked with think about your art school 
plans,” we wanted to know. “A lot of ’em 
figure I’m crazy, some of ’em understand, 
and like my wife they are all for it. They 
don’t know much about art after all, but even 
so the fellows live in beauty, work in beauty 
and the logs they fell help create it. Some¬ 
how I’ll create something too, not with logs, 
but on paper or canvas.” 


The Bulletin is published bi-monthly by the San Francisco Art Association 
Printed by Wallace Kibbee & Son 


Editor , Angela Kinkead 
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